F‘*s*c.

Er/
wE BB

Magao Kitsutaka

taEEs, RRBMAEMBEZT R
SEERERTRAAZZEHFB OEE,
ESEBEARZTEIT—)LE 1L,
1L R TSUREREZ /O 0 —
ILE 1 LFHrERAATAEEZRRET,
ERIBEEXEFENMMEEELT
Tar—TJFERVIANT«7OL
HRRICEE, NUEIIH SRR S
BT TE T /ERICTEICH
HEEC, RERBEBFSELZE. ¥
REREKRZICTREDIEEICH -
W3,

B
VA SEESES

Yochimi Tatsuno

(larne r

VA ESVAN
LA 1R

Macahara Yomamots

tgEds, NETEERFEFEE.
BAZAXZREFEET. =5 /ExJ
TAEERET , N ARBEII—ILE
1. 127 . hy>5——EBEI>I—-)L
%114 thZERELZ, 1YV7DNIITR

*“%%ITE$A@$@‘%E Oy
A%ﬂ@%%T;&w@QE$TmNW
Ta—AV—ARSOAVY—b, FHEIEE
ARSRAE, hARS DY —NIHE,
BRFEEZE. BRFEEHESE.
WFDF. ARFEFF. G NRT 17 V. Ty
S/—F 7 L I¥r—SRKICERE, /\T
A2V U—)LEEER. BEFEI U~
IWERRE, A70>50ar7—)L, thEz<
DEEEZHDD, REFEERNF MBI,

RERBMAREEE JBERCY - T
NEINSETFHT—ZFE, BAE
BV o—)LE 1AL 75 A )L
YoI)LEBERNZEOCI—ILE2
i, 1974F~1983F T avtz)LR)LT
RELAEFEEE, 1990 F~—2007
FFEARTAIN—FEZ—FKEEE
=&, V(b - F22 - A—T RN
JI25m, BAREEIV—)L. B
ARED V- BEETE, KEF
BRIV — REBIMAES
BHIR, REH TR IR,

A BAA &{4\.5@ Ly A>

FEERAE PenIa—TJvoiliRE
X ARLAKR—)V

€7/
EiR AAEE

Tomonori Kohsaka

Flute

2u—H
—F

Atsushi Ichinohe

YoYI4—>

#RE 1=

Jun Teuzoki

LyR>&5

Ligte>9—

tEEadr s, REHEERFER
TRIKZEXRERELREET., £
DHBN T IV T EBRTSSITH
$EafEC, VO UYL =L,
BRI )N\ —EZ—XEEHAE
DHEED, ELZREETRET 24
BT IILOEEFHEIT,
FrEMTOARBE. ALY
R, BARET7 /HEFERVEH
E7/a 7= )= FLoHETBEE
Z DAV I—IILBBEZHEDS
% HBEWEHEBAL,

HEHFEERFZHBR. Hi%,

WHRZET«7OvVI—R%ERT
19814ED B 1989 FF TR AL R
. 19894FH 52019 F & st B
AXELFEF. TIEHENRN
BREAA/N—, F1ETIL—
RO~ 3> o—)LVO8R
P934, HES3EBAFTEIU—
L3I, BAFTEIUV—ILERE
B, ZIL—hE®MIYF &
EiE—. 8EHE. W 2L
BhE, KILFr1ZIa—voT7hT
=i, RRBHEREAFEHEN,

REABMAFSEREFE,
FoEMETEERIVI-ILYIY
T3 BPIE 2. F34EHAEFT
KB —ILBLUETE,
BAIOLEZEY 1st ZILN L
IDEBUT CONCERTJ ( L O—R=1i7
FRE® ). 2nd 7IL/NL TFunlll %
V=2,

The Rev Saxophone Quartet 77—
YOI RE LILV—AXT—
TR, BRERAZESEER

HEEHTRKFHE,




Ko )i Tizaca

2EH R

Akira Kvwata

€

RERBMAZICIT, 7—~NL -
Z—7F )L, WO KICENZE,
ALY EMRRICEZL. T -
Yo T7)LNKICENSE, SETICHE
D)1 7L =FRELIEFFEET S,
BRIT - TN\ —FZvIEK
HKE, BRKIILN—FEZT7ERT.
BOE /2y RIL Ty TIL T
DEEH] DX N—ELTERE,
WEEOHRATEI V- ILOEE
VP2 DEBEFRERNFDIEEE
LT3, RBHZTRALHEN,

taEHE, REHTRAFEE,
FE8EMBREITREIV/—)LhO
VIR— 8895 2 i1, & 1 BIABRK
OYR—>aArRFs 3>V O%F
2, 1997F &Y 5055 B AR E K
HEmEtOrR—>F#H, 2001,
2006, 20MEIC) Y1 ZIL % B,
fOYAR—2ZHLTEE, ESE
. HREOKRKICEE,

WA= PAN=aE TR

TrPAFY>
BRI A

Nashisa Miyama

RRBMARFERE, BAERET,
KEBREZPICERIAIL/N—F
T-REEFAOO Y —IYRY—IC
FhiE, FLIRKEXE, KEREE
H&EH4 B0 Y —hIRT—
T, 1984 EULF BN EMRIR
BHMEEEL TR VICEE, ERE
B - AN EOBEHOBEDLE
TP ryIL. EREEFE. K
FEHE, 5. HEEF. BR0EE
REBST 7 H ) ZAELTIRIELC
TERELTLS, REBFEREAXEHIR,

KSRy h

AR T—

Yochikazu Kubo

HEFETEKRFEFE, 979FRR
BERIARA—T 2N A, &
RooRyhEZFELTEREL, &
hFVIRNELTTILEZ 0 A
CTFILREDR S Ry M= DY
YRRNELTHETZIFEFL. A U—R
B F 7Ly OtioL O—
T4 TETS T ARII AT T,
X JAPAN AEDL O—F v &0
BHEHARTLEHEIRRIE T — V0%
FREBLVESFTHET>TLNS,
HE B E R KFHE,

pekcdf C10M

RS
AR B—

SChoichi Kubo

HiR AR

Tomonori Kohsaka

REFREAXZROANILY EHf A
ZEEE 93 4F(T NHK 3ZZXFIC A,
EIERBIF7ILT )y FEEEIZT
M-ZILY )y F & FTE, 2010 £,
SWR YabmyhHILMNEREDE B
FaVINZAPELT 2TV
ERBREICHE, 207 E3AV—
AN EREERICTIRY—TI 5%
175, 2018 E10 A N £ A THIAE
[ICT VYRS, BAREFTESEEO I —
ILOBEEEHD D, NHKZZEKH
BT INZEE,

RS FEKFEN,

E7/5EED-HD
BALYR>icouTRIES

(A~ rEMcoLTRIBS




