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(1) MOTLEZFEAT, MNIZEZ 2 I,

Antonin Dvofdk was (77 ) in Bohemia, now part of the Czech Republic, in 1841. His father played
the violin in a village orchestra and encouraged his son to take lessons. At 14, Antonin was ( A ) to Vienna
to learn a trade but spent (7 ) of his time studying the violin, viola, piano, and organ. At the age of 16,
he moved to Prague and entered a famous organ school. To support his studies, he played in local bands and
orchestras. After graduating from the school, he spent 11 years playing in the orchestra of the Czech National
Opera. At the same time, he continued ( = ) study of orchestral works and composition. He wasa ( 4 )
worker who created some of the finest orchestral music of the late nineteenth century.

In 1873, when aged 32, he became a church organist and married. (7 )After he married. he began to
compose seriously, and his first symphony was premiered in 1874. Also, in 1874, he began to compose works
using Bohemian folk melodies, including a set of Slavonic Dances for orchestra. (% )In 1884, his trip to London
to conduct his own works was successful, and suddenly he became famous. Now financially successful, he
returned home and purchased a country villa.

When he was 51, he went to America to head the National Conservatory. He went because the salary was
much more than what he received at the Prague Conservatory. Though unhappy for most of the time, he stayed
for three years in America, where he composed Symphony No 9, From the New World. In this, his best-known
piece, the French horn solo in the second movement recalls African American spirituals, and he called the third
movement scherzo a great American Indian dance feast.

DO ZZEH(THANTH=Y)NA)EFHI>OICHELEE 2 13BLX FLOA)PLAOH NG 1 >2Fo>@O, L5
TEHEARIWV, L, EBIREEI - ELrrfELEEA,
(A) lazed (B) much (C) his (D) many (E) died
(F) her (G) mailed (H) born (1) hard (J ) sent
7y 1y (vy (=) 1) .
@ THRIEB(ANF)ZARFBIZHA LA S,
L O
e
@ RIXLONFICZHEL LT, RKOXPELTHIETE, ELL R iEF%E, OTHAZRZ WV,
(1) Dvotak went to the United States before he was 50. ( T F )
(2) His salary in America was higher than it had been in Prague. ( T F )
(3) His three years in America were the happiest time of his life. (T F )
(4) He composed Symphony No 9, From the New World, in America. ( T F )
(5) The French horn solo in the second movement recalls a great ( T F )
American Indian dance feast.
(2) MoErxsaxHgr, QDR bR ELTHRBBEHN R LOEFTHPETORMNE 1 2F 2%, L5

T OTHZZR S W,

Antonin Dvofak was a highly regarded composer both in Europe and the United States. He was essentially
a simple man with few artistic interests beyond music. He enjoyed his summer home in the country and his
family. When composing, he worked slowly but methodically and created some of the finest orchestral music
of the late nineteenth century.

D Antonin Dvofak, apart from his music, had ...

77 . many artistic interests. A . few, if any, artistic interests. 7 . mno artistic interests.
@ His finest orchestral works were composed in the ...
7. early 1800s. A . mid 1800s. 7 . late 1800s.
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