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Tchaikovsky was (7 ) in Russia in 1840. A composer of both orchestral symphonies and ballets, he was
( ) of what today is called the Romantic period. Romantic composers often based their music on famous stories
or poems. His ballets, The Nutcracker and Sleeping Beauty, were both developed (™7 ) earlier literature. Tchaikovsky
had great imagination and his music was sometimes extremely happy and at other times very sad. It was largely his
ability to express those feelings in his music that made ( =— ) so beautiful and explains why it remains so popular
with (& ) today.

Strangely, even though Tchaikovsky was able to play the piano and compose as a young man, his parents did not
think of him as a musician. (# )When he was young, his parents decided he should go to university and study law. So,
they sent him to law school, and after graduating, he worked as a government lawyer. He didn’t really like his job and
was not very happy. (¥ )When a new music school opened in his city, he resigned and started to study music seriously.

At the music school, one of his teachers was Anton Rubinstein, a famous musician who made him work hard and
often criticized him. Later, in Moscow, he was taught by Anton’s equally critical brother, Nikolai. Though Tchaikovsky
didn’t like being criticized, he learned a lot from Rubinstein and later expressed his appreciation. Before he was forty,
he wrote three operas, a number of symphonies and many other critically acclaimed pieces. He did not, however, make
very much money.

O EF(TNANTN(o)A)ZHMI>DICRbENR 15F42 TFTRLOA)MLLGMNOTRrE12F0BU, 5 TEX L
W,

(A) part (B) into [ (8 ity (D) audiences (E) borne
(F) crowds (G) them (H) born (1) aside (J) from
(7)) B ry vy =)y (4)

@ THRE(IIE)E OARFBIZRL 2S00,

(7))

@ AXLOHNBEIZELLT, XKOXBKNELHAETE, ELLdhiEFi2. OTHZE SV
(1) Anton Rubinstein was not Tchaikovsky’s only teacher. (T F )
(2) Nikolai was far less critical than his brother Anton had been. (T F )
(3) Tchaikovsky never forgave Nikolai for his criticism. (T F )
(4) Before he was forty, Tchaikovsky had composed a lot of music. { T F )
(5) In his early years, Tchaikovsky worked hard and became rich. { T F )

(2) WoXx2HEAL, OQIEHS LD L LTIRKRDEN 2 bO 2T o v0odhrb 1 5FH2BC, B5£20T
PH 2 72 & 0y,

Opinions differed about much of Techaikovsky’'s work. His PFPrano Conecerte No. 1 received many
unfavorable reviews while Symphony No. 6 was considered a masterpiece. Also, his ballet The Nutecracker
was not rated as highly as Sleeping Beauty. However, that delightful story, thanks to effects such as the
Dance of the Sugar Plum Fairy's celesta, has proved a better draw at the box office.

@  When first played, Tchaikovsky's Piano Concerto No. 1 was ...

7 . praised by all the critics. 4 . criticized by many. 7 . considered a masterpiece.
@ At the box office, The Nutcracker has, when compared to Sleeping Beauty, proved to be ...
7 . not nearly as popular. 4 . almost as popular. 7 . much more popular.
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