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BEA—-X Y4 IPhyF—=Ja-2X

BREE (E7 /)

TRICTEALEERXDITRE SN T 23 H 2R L. U3 23R H 2l e CBRL T2 S v,

@® B OB H
R R K 55 -2 g MR
g | EEE | MEEE | W -
B | s bty
AR EHE-A I O T T S S
(56 1001 - %5 2 [1]) VANV EyF—a— R — — — O O O O
o | mma—x @) — — O — O —
ERHERLER (J5Ek) | e e E
TANVRyF =T =R O — — O — O O
—fi R ARE-A SR A S S M S
(AHE - BHE - CHE) | i bhod—va—2 O O O O — O O
i~ B (50%)
* SEEHEERRIC BV T, RECHET 2 5ESRESOBA Rk E 2 ) T3,
E3| EE (5040 W R

* [EFE] I2owTid, REMBEICERT 2882 2B 50, KFEAZLET 2 NoE2 AT 50, FonEhhy
= MRS ORI T X F 97,
*F RFEAFLET X POBGEEFHT 2561, B EXrHwidns LET,

b E FE (G0 HiE. AV 79 AEORLS 1 EEEER,

*ﬂﬁh@O%r%h WZDOWTIE, REEMBEICERT 2R % BT 570, RFEAFEILET A O FHT % 5.
FOVT & BFEFEICERTE T,

%H. RFEANFLET A POBBEEAHTAHEEGE,. VT Y7 ) A=y 7oOlfEE LET,
¥NEZEOS L [FAVE] BLO [75 Y REE] I2o0nTlk. KFMAOREBTWEFHADT, KFAFMLET X b
DOFEEFAMTLZ %) T3,

E %

*WETLERIC BT 2L, SN E TOFENEER AEROABEORAFIIOWTOmEHE L 2D 5,

* FBHEBALRIL, —ROBIRIC BV T, BOEROLEEH Y A,
EHEE
*EETEYI B\ C, BRI IR 2 I CREL T,

EHXHE
FHE R A+ ¥ 54 Y FRCBY BWEHEFECOVTE, FAPERIEAEHAL T LS,

b

S

(NN BEREA N — LU —N g7 ST - N—LIREE



S8

(VSN BERED AN — LG —N g 7S g - N—LI%aE

[ —R]
BENEE  KkOBNBEHATE®RT S E (. HYELAEL).

ROL1. L2 OMGEEET L GEEIEITEH)
1. Chopin TF =2— F# Opl0F 7212 Op250 A5 1 | (Op.10-6. Op25-7% k<)o
2. ].S.Bach I ITT4—THE F1EB. £2F0FHLH 1M (L) a—-FET7=9), $bH0iL
Haydn. W. A. Mozart., Beethoven @V % M 1 BB F /- 1T HBEEE,
ROTZNV—TE0) 1 NOVEMR % B, TEOIEMZHET S (AITERNLZDH DKL),
Haydn., W. A. Mozart, Beethoven, Weber., Schubert, Mendelssohn, Chopin (TF =2 — FZ&&E ).
Schumann. Liszt. Brahms. Saint-Saéns. Tchaikovsky. Grieg. Fauré. Debussy. Scriabin. Rachmaninoff.
Ravel. Bartok. Prokofieff
(55~ 1057312, BEMB T, v+ 25 0EEOHRMB L OIS, SO, 72720, 845HRETH
v RTBIEDRDH D)

[(JeIlbyA—a—2A]
RKDOA . TN L) 2007 NV—T5% R, £4 1 ANTOEMRLZERL. GbETIGHL o770 s T 4 i HAESR
$5 (2. NOR—EMFIC L AHEBIT), 72770, 8o — AFHRERECT ) HRERORB THEET 15
CEHLAVWTE (R, BYELZE L)

A . Haydn. W. A. Mozart. Beethoven @ F% O 1 HE F /- 1T HAEE

. Weber, Schubert. Mendelssohn. Chopin (=5 2 — F#% < ). Schumann. Liszt. Brahms. Tchaikovsky.
Grieg

/N, Saint-Saéns. Fauré. Debussy. Scriabin. Rachmaninoff. Ravel. Bartok. Prokofieff

FHRER (FHY)

FRICTEAF BRI ST 2 R H 2 IR L. 4T 5 RBR B 2RI CRRL TS0,
SEROB L, HEHROZROAL LT,

5 EH

#S OB OB H
== ) HH a2 ] ] | S
i | ERE | AMERE | mE | LD i
W | g BT |Gkt
RATLE Rkt i N Dt O N N Mt
(85 1 Il - 55 2 [u) SAVRd—a=R | — — — O O O — O
o | mma—x ol - | —-—]o ]| —]o0o]—|-
SRR (GERE) | T e e
Yokt —a—2 | O — — O — O — O
— iR AR ] O . © 1.9 1. S i B o
(AHAE - BHEE - CH®) | wyppot—va—xz | O O O O — O O O
B (50%)

® FREILERIC BN T, A THET 2 TEBRE SO TRRE 2D T,
BB (5047) W R
* [EF] 1ICoWTld, REMEICERT 2R % BT 20, KFAFLET A FOBEEFHT 220, 20V
A MR CRIRC X 9,
® KFAFET A OB EFET 2541, T ELEBRV oL LET,
EE (5047) 3, A U, 7T Y ABOHHS 1 HEELER,

¥HEFED D B [HEFE] 2oV Tid, RFMEICERT 2R % 28T 50, REAFLET A ok zFHT 5 0.
FoOWFT g HEREIGEIRTE F3,
B, REAFLET A POREZFAHATLEAE. VT4 v 7L VA=V 7ORfEE LT,

*NEFEDOHI L [FAVE] BIO [75VAE] I2o0nTiE, KFEMAORBEITVWIETAD T, KFEAFLTEF A b

izi



DO EFHT A2 122D 3,

REAELERICBIT AL, TN F COFERERIER AZBOZEBOMAEIIOVWTOHEEE ) T,
S PAHEE AR, — BRI BV TR, BICEROLIEID ) T A,

EHEE

* AR BT, MR RS 2 HEFICTEEL T4,

ERRK

b

[83%0—2]
1. BWERE RkoABWH*%ETsZE (BEOLELRL),
SEREHM J.S.Bach Orgelbuchlein (F V7 v /hlli4) X W EED 1 liZ2iEZET 5,
(Bl BHfh FEOMEMZERT S (AOMEERE L2V L, 55~ 100, EEihb T, v 5050
WEOPHFB L OHMMEDN S OPFL W, 72720, SHRETHY b THIEDH5B),
T YRAY M DERGE IR THET 2. BUBICL IR —F M 0% 525,

2. 8I8E”7 /
Czerny Op.740 (v =)V =—50%) L VHEED 1l (BREOLEZRL, #BYVELZL).

[TaIbhyF—a—2X]
WD 6 HOHFNS 1 EROEET Do 72751, S0 — AGHBIT L7 L EREHOARME TR L 2w L ()
HOLTEL L),

J.S. Bach Praeludium et Fuga 4. NE#i BWV531 =453 BWV539

o, — & BWV532 “]‘ i BWV541
N, A K BWV536 . A FEH BWV543
ERTZHIHOhH (FaHmEr s Ed)
Pedal I. Hauptwerk II. Schwellwerk . Solowerk
1. Choralbass 4’ 4. Mixtur 3f 9. Terz 1 3/5 15. Klarinette 8’
2. Violon 5. Larigot 11/3 10. Octave 2’ 16. Dolkan 8’
3. Subbass 16’ 6. Blockflote 2’ 11. Quinte 12/3
7 . Principal 4’ 12. Offenflote 4’
8. Gedackt 8’ 13. Rohrfléte 8’

14. Tremulant

m,s,m m,1 Oo/1 mW/P IT/P I/P

3B B

(VEES) B N— LU —S% g7 AT - N—LIHEk



S8

BEWIE N N — LU — N g7 S AT - N — LIfEEk

TRICTEAFEERXFITRE SN T 23R H 2R L. AT 2B H 2R CZBRL TS v,

= OB OB OH
N AR 5 BT — A ) ) - W I
s | [EEE | SMEIEE | mEE | L. —
WA | s |ERYT ) | obet-)

RATLE Rt W Tt E i W N N S N e
(5 11l - 565 2 [A) aVhot—v a2 | — — — O @) O — O
g | T =R O — — O — O — —
ERAEB IR (Rh) | R e e T R B

TNy E— a2 O — — O — O — O
R g — 2 O O O O — O O —
(ARFE - BAHAE - CHAR) | wyubot— a—2 O O O O — O O O
28 H (50%)

* FRHEEALGEIRICB W T, KRETHET 2 ERERX O3 8kE R ) F3,

= EE (5047) Wi - ML EKL .

* [ERE] I2on Tk, REMBAICERT 25855 BT 20, REAFET A NOREEZFHT 550, ZoOVnThy
TR EIRTE T4,

¥ RFAFIET A POBBEEZFHAT 25613, 530 EXERw2b0L LET,

4 E EFE (50%) EFE. FAVE 77 2 AEOH»S 1A EFEEER,

* OO ) & (AR 120V Tl REME KT 5 B8 ZRT 50 KEARIGET A L ORHE RT3,
ZDOWT R AR ISEIRTE 9,
LB, KEAZLET A POREEFAHATL2HER. V—T1 v 7L ) A=V 7OREE LET,

(HEFEDD DL [FAVE]l BIO [75 V2] 1220 T, REMBEORBEZITVWETADT, KFEAFLE T 2 b
OFEZFHT LI 12 3,

T &
*ETLERIC BT H L. INE TOFEGEER ALROABEOTAFIIOWTOmEE L 2 ) T3,
R PAHEERLEI, — BRI BT, FICEHOLEIH ) T A

EREE
* ARG BT, BRI 2 BEIC CREL 25
EHXE
* MW SR > T4 BRI 2 ERORPEORE, FAEMIELBMOREFITO VT, & AFH IR I i 2
LTS,
*FTORRRL bR Lo B S N I DR R I

m7)l—hr
[ O—X]
1. HEH ®koABIWGZZHT s &,

5 K TRTCOERB I OER FEESE) omhs, BETHRTLIHEZIBET S, oLz
28 —7EERIILT— T, HRES CF VI TEETS (B,

M.M. J =72~96




FREEH

2. BI8leE7/

RO THMOHm2S 1 lERMNERT S,
C.J. Andersen 24 Studies Op21 #2%. $E4 7. $£10%F. %24% (Schirmer i)
E. Kohler 12 medium difficult exercises Op.33M 2 % 5%, %8 %. £10%

11—V xRz &,

[JaboA—VO—2A]
WKOABIH G %2552 &,
A. B. Furstenau 24 Ubungen, Capricen und Praludien Op.125% ¥ No4, No.10 DWW hh % EONEZET 5,

ROA.05) . ORED 1 D% ENEET S,

4. E.Bozza Image Op.38

. S. Karg - Elert Sonata appassionata fis moll Op.140
/N, S, Karg - Elert 30 Studies Op.107 No.30 (Chaconne)
=. J]. Rivier Oiseaux tendres

. L. Berio Sequenza 1

~\. C. Halffter Debla (Solo VI)

b —W EBVHRFLEOHIZ

7. L Yun Ettiden &£ ) Nob

). P.Hindemith 8 Sticke XY 1. 2. 3. 5. 6. 8

B+—+T
[33EO—R]
1. BIEE koABO*%8RTsZ k.
5 B WICTRETAEHR. HH K8 o0fMoh» s, BEHTHETLIHEZBET 5.
B dur, H dur, C dur, Des dur, D dur, Es dur, E dur, F dur, b moll, h moll, ¢ moll, cis moll, d moll, es
moll, e moll, f moll (moll &3 X CHIFHFR CIHET S)
FHRDELH2F 7Y —T Y XU TERET L (BFEE),
. M.M.J=40~72 _ . 1,2 i F co,
SRRERY ROHEPHLEED 1 MEZENHET b,
Salviani  Studi per Oboe Vol2 C dur
B2, BT, HAFE, B£OF. B, BTHE. B8E
FRREM KOFDPLEED 1 MEBNHET D,

2. BIBE7/

W .Ferling 48 Etiden £B17%. #H25%. H33%
L Wiedemann 45 Etiden fir Oboe %5 9%, #12%. #13%. %5297, %530%

HUR=V 2RO L,

[T bhyF—a—2X]
W A BT % %82 2 &,

WD 4o

s 12 ROEZET 5 (BVELZAEL).

G.P. Telemann 12 Fantasien fur Flote X V1%, 2%, 6%, 7%

XN 12
4. W. A M

Fps 1z EBNERT L (W7 y 74 L, EEREITIZEETEE) .
ozart Konzert Cdur KV314 % 1%E

T, L. A Lebrun  Konzert Nrl dmoll #1%E%

N, F. Krom

mer Konzert F dur Opb52 45 1%%E

=. F.]J. Haydn Konzert Cdur #51%E%

3B B
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| P DESAN

(B3O —X]
@®Bb 7TV Ay MPETHLN . EsZ7F) 4y M AltoZ 54y M. Bass 75U %y M THREBURETH L, 72721,
AEBEIBb 7904y hE2HPLIZLY AV 21T,
@5 LRI R TIz I
1. BER ®oABW %8BT L,
A& B TRTCOERB L OEHR FFEEEE, ERETHEOLE5TH L) ofhs, BIHTHET L H
FIRET D, BHIOLIICEFIL ST — T, HHFHEASY v — P THEHET S (W),
N

R F R

|
|
&

B [BbzFYU4vy hTZET 2 %]
RO2MOHFPE 1% RNERT S (HEEICOWE, BEHTHEETS).
A . C.M.v. Weber Concertino Es dur Op.26
. C. Stamitz Konzert Nr3 £V & 1HEEBLIUE2EE
[EsZ 5%y b, AltoZ 5 %> b, Bass 7 5 % v FCZET 5]
ROLF 22— FOmrs 1 iz BNEHET 5,
C. Rose 32 Etudes

2. BIRlE7 ./ 11— J%HE0Z L,

(T4 byF—ya—RA]

KO 2H DTS 1 HFBEOEET S,
4. C.M.v. Weber Konzert Nr.l fmoll Op73 #1388 F L4 2 48
O. C.M. v. Weber Konzert Nr2 Esdur Op74 %4 1:3¥Ep L2 =

By ) 7x—>

(28— 2]
@7V BT T =D ERTHED, VITT ) T =, T =TT = NNV KT
Td =Y DVTNOREZERTHZERAETH bo 7272, AFRIEITNVE -7V T4 =V EFRLICLY AV EIT),
@& & AE X ERE oS TR I,
1. BIREHE KkoOABW %852k,
Al & K& TRCOEMAB L OEH FEEER) ofmhrs, BETHERTLIHEIEET 4. O L) IZEH
LA — NT, Efig A v h— b CERET L (BFR),

M.M. J = 130~140

M.M.J=130~140 b @ 5
| . apietf Pehes, —_—
L 1 [ =1 | 11 | T 1 | | T I
§ » H IJ’ 1 i — { ' | | I 11
e I I

FRRAM KOA. B, OohpsENEN LT OES, 4. 0. ODIHTHEET 5,
(HZBEFTIZ OV TIX, BIHTIBET 5.)
F. W. Ferling Enseignement du Saxophone 48 Etudes (A. Leduc ki)
4. B3, B, BLITH
o, 6. F127%. BI8E



2. BIRlE7 /) 1R—V%HROZ L,

(T4 byF—ra—2A]
KO B MOTAS 1% EHET 5,

4. P.Creston Sonata Op.19

. P. Maurice Tableaux de Provence (H. Lemoine Jii)

7N, D. Milhaud Scaramouche (Salabert k)

—. R. Boutry Divertimento (A. Leduc %)

A. A. Glazounov et A. Petiot Concerto en mi bémol (A. Leduc i)

B773dv b

[ O—X]
1. HEE ®koABWGZZHT s &,

BB IR TORWBIOEHN FEETR) ohrd, BIHTHES AW EHET 5. B0 L) 1224

7y =T RHEET D (k).

M.M. J =T72~96

g
J1

Ln.

SRRERY RO 4TS, ZOHLEHTIHEESIN-HEEET 5,
J. Weissenborn Fagottstudien Op.8 #% 2% (Peters ki)
B4, B8FE. HI3E. H£15F
2. BIRIE7 ./ 1=V %iEREOZE,
(V1 boFA—Va—2A]

ROMEFHET 5,
C. M. v. Weber Konzert fiir Fagott und Orchester F dur Op.75 & 1%

|4

[23EO—2R]
1. EIRER koABWAF2%8HT5Z 8,
B WICTRETAEH. HH K400 Mom» S, BEHTHETLIHEZRET 5o
As dur, A dur, B dur, C dur, as moll, a moll, b moll, ¢ moll
(TRTHEEFER, mol [T T X THIFEER CHEZET 5)
HEBOLHIHERETSL BRIV =M, AF v — bORLELR L, B,

M.M. J = 50~60 (Horn in F) ~32
L L Pﬂ:ii—‘ -3 r3-

FRREHH KO 3MOHHS 1M ZERBIEES S (HEEIIZOWTE, ZHTIRET 2),

A . W.A. Mozart Konzert Rondo Esdur K.371
T, W. A Mozart Konzert Nr3 Esdur K447 E1%#E (A7vv77kL)
/N, Saint-Saéns ~ Morceau de concert Op94 X V& 1E (B 24ERFT)

2. BIRlE7 /) 11— %EHEOZ L,

3B B
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[(JeIbyA—ya—2A]

WD 2 MEERET 5,
W. A. Mozart  Konzert fur Horn und Orchester Nr4 Esdur K495k 1) 451383, 4525
C.Kopprasch 60 Studies £ » No.l5 (#VEL % L)

NP PZaVA\

[230—2X]
1. EEE KoRABWLI*ZHT5Z L,
= WICIRET L EM. EH L6 o0Mtonmh»s, BHTHEHET LHATIEET 5o
F dur, Ges dur, G dur, As dur, A dur, B dur, f moll, ges moll, g moll, as moll, a moll, b moll
(FTRCEEFHRL, moll IZT R THFHER CTHERZT L)
BHDLIZ2F 2 ¥ —TERERT D BRIV A— b, AF v h— FOREL L, Kl
BbETHRET A I &,

M.M. J = 72(Trumpet in B*)

Ad L] |
7K. 1T —1 I Il T | I ]
@?&jfﬂﬁﬁﬂjimﬁFﬁﬁu4ll 1 |
N I I | LA R | [ | o | f 5 1

T
¢ L - e
Listesso Tempo ~
Qﬁ I — i f l —f — T —
y . =131 11— I — ﬂ
g Ir g @ [ T | @ T g1 I g~
%ﬁjjl i [k B — | i | 1 <

(ZOFEBIEES F dur)

FRREH RO AMOBHRS 1M ZEBEHERES S5 (HEEIIZOWTE, ZIHTIRET 2)o

A. Corelli Sonata . Transcribed by R. Bernard Fitzgerald
1. BIREBLUE25E

S. Hering 28 Melodious and Technical Etudes (C. Fischer i)
o, %5 1% Allegro Moderato
N, 847 Allegretto

T. Charlier 36 Etudes Transcendantes (A. Leduc i)

=. %1% De Larticulation Allegro
2. BRI/ 1N~—JkMEREOZ L,

[(JeILbyA—ya—2A]

KO2M%EA. 0. OIETHET 5,
T. Charlier 36 Etudes Transcendantes (A. Leduc )
4. #2% DuStyle Allegretto
0. #5% De Larticulation Allegro



BrOYVEKR—2 (F—TE2BTHE)

(B3 O—X]
1. HEERE ®koABRL&ZZHTs L,

' OB FTRTORMS LOHEH FSEEER) omrb, BHTHET L 2IRET b o X H122F

7Y —TRERTL FICLA— b, RY v — FOLELR L, Kk,

M.M.J'=.92
| > P g ﬁ 1! L oo,
o PR B —— T B ) A Y B I R
[0 I — I — —P I B A LA I ——
7 50— I T I E— i L B — -
» — I —— ——1 I i A — - ——
o T T ]
Listesso Tempo ﬁ —~
i — T — — . d 1' T—1 !' o o ——
T 7T — 3+ I A ——f——t—1—"1— ﬂ
S - o S— Y/ — S —— S i " —
i 3 I — T L—— —
} -

B L KO IWOFH»IS 1 HERNERT S5,

1. C.Kopprasch 60 Studies Book I #514% Allegro (C. Fischer, 4= 45838 Hi bkl AR
. C. Kopprasch 60 Studies Book I %8487 Adagio (840/NiiZ T)
(C. Fischer, &5 3L L fi)

N, A. Guilmant  Concert piece (‘B3 Andante sostenuto 2° 5 5526/MNgiF T, BL U 2RHH D

Allegro moderato 7* 5% F ) (Schott & Co. Ltd., International Music Company i)
2. BIRIE7 ./ 1=V %iEROZ L,

(T4 byF—ra—RA]

ROMEFHEZET 5,
E. Bozza Ballade

BrOYVER—2 ON\ATERTZE)

[ O—X]
1. FHER KO B % ZBT 52 ko

5 B TRTCOEMB L OEH FFEESE) ofhrs, BEEHTHETAHEZIRET . BFOLHIIC2F
77 —=TwERTL IV — b AFZ o= OLELR L, BEEE),

Ll
350

FRREH KO 3MOHHS 1M ZEBEHEES 5 (HEEIIZOWTE, ZHTIRET 2),

4. O.Blume 36 Studies for Trombone with F Attachment %% 2 & ~&# (C. Fischer i)
0. C.Kopprasch 60 Selected Studies for BB flat Tuba #514%  Allegro

(C. Fischer, R. King, Hofmeister Ji)

/N, C. Kopprasch 60 Selected Studies for BB flat Tuba #47% Andante (£540/N&iF C)

(R. King i)

2. BIRIE7 /) 11—V %HROZ &,

(T4 byF—ra—2A]

ROMEFHET 5,
E. Bozza New Orleans

3B B
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B1—-7+=
(B3O —X]
1. ERER koA BW S8 5L,

=i WICIBET L EM. EH L6 o0MtEonmh»s, BHTHEET LHTIEET 5o
F dur, Fis dur, G dur, As dur, A dur, B dur, f moll, fis moll, g moll, as moll, a moll, b moll (FXTFH
BRI, moll 13T R THIFEER CHET5)
HD L2 2 5 —TERERT D BRIV A— b, AF v h— FOXLEL L, K,

Listesso Tempo

FRREHA KOA. 0. OhRpbEREN ] M OEY, 2MEEET S HEEITIZOWTE, EHTHET %)

4. J.Rochut Melodious Etudes for Trombone Book I #537%. H4%F. 5%
o, O] B. Arban Method for Trombone Characteristic Studies % 1 %
@ C. Kopprasch 60 Studies #227%

2. BIRlE7 /) 11— %HEoZ L,

[TaIbhyF—ra—2A]
KO % HET 5,

P. V. De La Nux Concert piece Trombone or Baritone and Piano

[ Pale A

[ —R]
1. ERER KkoRNBlHZ%HT 52 L,
Al E B FHESH - bENPA3EECOERBLOEH FFEFELE) ofrs, FHCHES A G
Fho WPIDEHZ2K 7 5 —TEHET Do

AVEEBIIEEE TS RISV — M, AF v h— FOXER L, B,
J=72-

| . » . | — - [ T——
o i s B B ™ S S B —— e — " " S_—— —— ——— ' .
C— — g e —— g e e — 1|
f e e e 1 i — ——— e s T e e s s e e o——1 i
s #°° = —_ TS 4@ —— Ea=:

FRREHH KOA. 0. OhpLLZNE LT ORY, 2HZHEES L (HEEEITICOWTE, ZHTHET %)

4. C.Kopprasch 60 Studies %87 7. 5147, #22%
. M. Bordogni 43 Bel Canto Studies %5 2% . % 3% . %510% (R. King i)

2. BIRE7 /) L~—YERHRE0C
(T4 byF—ya—A]

ROWMZEFHERET S (CEFLIIBETHET LI L),
A. Lebedjew Konzert Nr.l



. BIRET /|

ROMOFRPS 1Mz ROHEET 5 (FEOLERL, MVELEL).
72 BRWHAERA Y b T AZ LN DD,

4. J.S. Bach AvTzrraryi) 1, FLEY > 7+=7&0 11

o. Kuhlau VT A Op20-No. 1. 2. 3 Opbh5-No. 1. 2. 3OHmALE ] HE
/N, Clementi VI F AR Op36-No. 1. 2. 3. 4. 5. 6OhHh5H ] K

=. Dussek JFTF A Op20-No. 1 %51 %k

7. Haydn VA4 1 BEF SRR
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