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George Gershwin’s parents were ( T ) in Russia, but migrated to the United States and lived in New York
City. However, ( A ) moved often and George once claimed to have lived in at ( 7 ) twenty-five
apartments. When he was twelve, ( = ) mother bought a second-hand piano. George immediately sat down at it
and played several popular songs. He had been (7 ) secretly at a friend’s house.

Later he took piano lessons and learned to read music.( % )He quit high school at fifteen and took a job as a

pianist with a music publisher. By the time he was nineteen, he was composing music for songs written by others,

including his brother Ira.(3 )His songs were successful and by the age of twenty-one, he was composing for Broadway

musicals.

In addition to his Broadway shows, Gershwin also composed music for the concert stage. His first concert work,
Rhapsody in Blue, was originally written for jazz band and piano, but was later scored for orchestra and piano. It was
premiered in 1924 with tremendous success. It is often cited as the first serious concert work from the jazz genre. His
most famous concert work is the opera Porgy and Bess, which many people today consider the best American opera

ever written.

DEFR(THANZN)AA) 2 r2olck bEE A 1BL2 FTLROA)MLEMOF NG 1 DF 2B, il TE Z 4
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(A) dead (B) least (C) her (D) practicing (E) them

(F) smallest (G) they (H) born (I) his (J) acting
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(1) Gershwin composed music for more than one Broadway show.
(2) Rhapsody in Blue was written for an American musical.
(3) At its premiere in 1924, Rhapsody in Blue was a great success.
(4) Gershwin also wrote for jazz musicians.
(5) Americans today do not consider Porgy and Bess a great work.
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Gershwin also toured as a pianist and conductor. No other composer has been so successful in the worlds of both
popular and concert music. His concert music has been praised by both audiences and critics. His best-known songs,
especially those from his Broadway shows of the 1920s, remain extremely popular with singers and jazz artists today.

(D) Gershwin’s music has been praised by both _..

7 . fellow composers and critics. - .critics and audiences. 7. composers and producers.
@ His music from the 1920s is today ...

7 . still popular. 4 . considered extreme. 7 . only appreciated by jazz singers.
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