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Robert Schumann’s father was an author and publisher who taught his son to love books and
reading. Robert developed an interest in music when he began taking piano lessons at age six. As a young
man he (7 ) law school but often { - ) his studies to attend concerts and take piano lessons. At
first he considered a (77 ) as a concert pianist. However, he developed a ( = ) problem with one
of ( A ) fingers and that ended his dream.

Robert’s father died when he was sixteen. (7 ) His mother thought music was unsuitable as a job
and encouraged him to study law. However, Robert was not interested as he was determined to become a
musician. (¥ ) When he could no longer play the piano. he studied composition with respected teachers.

In his twenties he fell in love with Clara Wieck, the daughter of his former piano teacher, Friedrich
Wieck. Friedrich opposed his daughter’s relationship with Robert and told him to forget her. Robert
stayed away from Clara for four years. However, after obtaining permission from a judge, they were
married in 1840. Clara was an outstanding pianist and performed many of Robert’s early compositions.
She outlived her husband by forty years.

@ ZEFH(THANTNZY)ZHI QIR DLDEIDR 1F2Z2 TEROALLMOFNE 1 TR,
ﬂvfﬂz&éw

(A) reflected (B) carrier (C) his (D) physical (E) career
(F) mental (G) neglected (H) attended (1) her (J) attending
S — (A e 7 (o - ()

@ THRBANF)ZAERBICRL AR X,
(#)

@ ANXDOHAICBLLT, KOXBELITHhIE T2, ELLRTNIEF%E2., OTHAR X\,

(1) Robert Schumann fell in love with his former piano teacher. ¢ T F )
(2) Friedrich Wieck did not want his daughter to marry Robert. (T F )
(3) A judge refused to give permission for the two to marry. (T F )
(4) Clara, an excellent pianist, often played her husband’s music. (T F )
(5) Robert and Clara lived together for forty years. (T F )

(2) ROFEXZ2HEH, QORFEL BbOLLTELEN R bOZT 25 70F 2L 1 DF 288,
TEEZOTHEHARLR SV,

Clara Schumann managed to complete many successful works during her marriage to Robert. She
wrote mostly songs and music for piano, with some orchestral and chamber pieces. Her style was similar
to his and he used several of her melodies in his own compositions. Her music is performed more
frequently today than it was during her lifetime.

@ Clara Schumann composed ...
7 . some orchestral music. A . exclusively for orchestras. 7 . no orchestral music.

@ Compared to when she was alive, Clara’s music today is ...
7 . largely ignored. A . considered difficult. 7 . often played.
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