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Wolfgang Amadeus Mozart was (77 ) in Austria in 1756. Many people think he was the
greatest composer that ever lived. However, even though his music was popular in his ( - ), he
often had to struggle just to make a living. Mozart had an unusual childhood. He and Nannerl,
(W ) sister, traveled widely, playing music for the ( = ) families of Europe. Travel at this time
was difficult and dangerous but Wolfgang didn’t object because he ( # ) performing for audiences.

Some people thought that Mr. Mozart was using his children by making them work hard for
money. However, (% )Mozart’s father was a good man who really loved his children and cared about

their future. Making money was always a problem for the Mozarts. (* )Mozart’s father wanted them to
be successful when they grew up.

However, even when audiences went wild over their performances, the Mozart children were
often paid with gifts. What Mr. Mozart really needed was money to pay for coaches, hotels, clothing
and food. Another problem was that as Wolfgang and Nannerl grew up, people no longer found them as
cute and remarkable as they once had. Wolfgang realized that to remain popular he would have to
compose great music. That is exactly what he did. He composed and performed some of the greatest
music ever, and he worked night and day so as to have the money he loved to spend.
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(A) loved (B) lifetime (C) his (D) hated (E) wealthy
(F) needy (G) bred (H) born (I) her (J) daytime
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(1) Wolfgang and Nannerl’s audiences were sometimes very angry.
(2) Mr. Mozart wanted to receive fewer gifts and more money.
(3) Even as they grew up, the children’s cute appeal never changed.
(4) Wolfgang wrote and played some of the best music ever.
(5) Wolfgang really enjoyed spending the money he earned.
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Brahms wrote musical sketches as they occurred to him. But often, after reflecting on his
compositions, he decided he didn’t like them and destroyed them. This may be why he took so long to
complete his first symphony. He also loved Switzerland and the Alpine horn. This may have influenced
his use of the French horn in this symphony.

@ Brahms took a long time to write his first symphony because he ...

7 . wrote musical sketches. A . reflected on his writing. 7 . often destroyed people.
@ His love of Switzerland might have caused him ...
7 . to play the Alpine horn. 4 . to write the symphony. 7 . to use the French horn.
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